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No.4 John ~ Tuk! :_.‘? 23
A What can I do for my report? @ Are you OK?
C Do you want to be a doctor? D What are you reading now?

' hot
No. 5 Tow’s sister — hin thivsty
A Why dqn't you keep practicing? Let's get something to drink.
C  Shall we play baseball? D There are thirty players.

[No.6) (%3)

(1) Question 1 : 'Wher akuy%hen the woman spoke to him? .27
Answer :  He was ( ,\y, 7Cr~0n7t D )C ) the city hall. )
(2) Question 2 : Wh@ the woman) Takuya helped worried? 2:2/

Answer :  Because she didn't khow ) how o 3Q+ T0O ) the station. -
(3) Question 3 : How long S—O’,ess to walk from the city hall to the station? 9 02
‘ '

Answer: It ([tafkes) pbouf “ev miutes).

| ITS‘ (Lbou‘f' ‘J’QV\ Mmin u.'f'es N
[No.7] (#3R) ,
(1) Question 1 o |
A Japanese anime. th-} l/ "r : S'ArP ’,_,‘ S.e d
B Japanese music. ,
Clubs. . |
D Sports Festival.

(gtz:::biu. Which S'Pobf" th fall
B Basketball. |

C Softball.
D Volleyball, basketball and softball.

(3) Question 3 W h a.’_ ( ) -fr Se. Z ea.. ﬁ-

A She has stayed in Japan for one year and is enjoying her life iff apan.
B In American high schools, students can play only one sport a year.
CJ She found a lot of different things between American and Japanese high schools.

D American club activities are better than Japanese club activities.
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2 %o[1]~[4]#13. Ayaka Naoki & ALT ® Mr. Wood D&FEE RETT, TNEEHAT,
F1~E6ItEX RSV *HDDVTVRERICE, FNDHEIFEIFHY TT. (285)

(Ayaka, Naoki and Mr. Wood are talking.)

Ayaka : I learned about kimonos in my home economics class yesterday. That night, I tdld.
my grandmother about the class, and she showed me these pictures. What do you
. think? |
* Mr. Wood : Oh, are the people in this picture your grandparents?
_Ayaka: . No. They are my grandmother's parents. They were wearing kimonos, but not
‘ expensive ones. My grandmother said that, |I) .
Naoki : That's right. Most people *used to wear kimonos in Japan. Have you ever seen
people who wear kimonos, Mr. Wood? C
Mr. Wood : Of course. I visited Kyoto with my friends last month, and I saw many people

who were wearing kimonos. They were beautiful. Why don’t people wear kimonos

every day?
Naoki : That's a good question. I want to *research the. history of kimonos for my speech.
Ayaka: Oh, that’s a good idea! I think T'll research how kimonos are used today.
(&) used to~&~L7=bD# research~--~%2#{&T 5%

1 é-zm [(A Jestiazsmdbagnd o}, ROT~IOHhs 1 DRV, T0ORF%
FELE, (37)
7 many kimonos were so heavy that people couldn’t wear them
@ most people had kimonos to wear when she was a child

7 both men and women could wear kimonos only at special events

I alot of kimonos were oo expensive for many people 0 wear 2@ 7‘00 m +O a #&



@ (After researching the history of kimonos, Naoki makes & speech in class.)

I researched the history of kimonos in Japan. People used to wear kimonos all the time.

But after the Second World War, more people started wearing * Western clothes, so the number

of kimonos people bought went down. After that, some kimonos became more expensive and

many people stopped learning the right way of putting on kimonos. But now, one report shows

that younger women are more interested in kimonos. Graph 1 shows how women who have

never worn kimonos answered the question, “Do you want to wear kimonos?” I was surprised

to learn that women *in their 50s and older are not very interested in kimonos. Graph 2 shows

howrwomen whorhave worn kimonos-answered the'same'question. Over 70% of women in their

20s and 30s who have worn kimonos before say that they want to wear kimonos again.
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X 7 About 44% of women in their ZO%ho have worn kimonos before pfant to wear kimonos

again.

X 41 Most women in their 30;&410 haven’t worn kimonos before,éswered “iéﬁ," No

ore than half of the women in their 40s/Avho have worn kimonos before/(ant to wear

kimonos again.
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(After Naoki’s speech, Ayaka makes a speech in class.)

I researched how kimonos are used today. There are a lot of events that are trying to
make kimonos popular all over Japan. For example, if you wear a kimono and go to watch sumo
matches on special days, xou can receive special presents. Many young people wear kimonos at
sumo matches, so this event helps to *promote kimonos. Some junior-high schools *offer classes

for students to learn about the different kinds of kimonos and their history. And, of course;
students can try on some kinds of kimonos, too. One of the students who tried on a kimono in
this special class said, ‘I really like wearing kimonos. Now I understand why kimonos are loved

by many people.”

In foreign countries, there are a lot of people who are interested in Japanese culture like
kimonos. I think Japanese people should learn more about kimono culture, so we can teach
people from all over the world about kimonos.

() promote~:--~% RT3 offer~:+++er~ %Eﬁt’?‘ 5, 525,

)
B3 &3 |0RBIHT 2 ROERIC, %?E?%ﬁx.tcéwﬂu ) SPCCtal Pl‘??eh‘,'s ‘
: Wha é(peop) they wear kimonos at sumo matches on special days?

SaAk Exfis
{Ayaka, Naoki and Mr. Wood are talkz’ng about the things they learned.) '

Mr. Wood : Thank you for your speeches. I learned a lot about kimonos from you two. What
do you think about the things you learned from your speeches?

Ayaka : From Naoki's speech, I learned that almost 80% of women in their 20s who have
worn kimonos before want to wear them again. I am glad to know that some
young people are interested in wearing kimonos.

Naoki : I learned that there are a lot of events that promote kimonos from Ayaka's speech.
I think that events are a really good way to promote kimono culture.

Mr. Wood : I think so, too. Many other countries are also trying to promote their traditional
cultures.

Naoki : Really? Where?

Mr. Wood : Well, for example, some students in the UK. wear traditional clothes as their school
uniforms, and people in *Bali wear traditional clothes for many special events.
They can learn about their culture. by wearing traditional clothes.

Naoki : Learning about traditional clothes and cultures is very 1mportant I have a yukata
that I wear for the summer festival every year.
Ayaka : You should try on a kimono, too, Mr. Wood! Next week, we have a special home

economics class in the gym. A kimono teacher@[ many / to/ of / how /us/ to/

kinds /Jput onl/ goin (show}) kimonos. We can try them on then!
g /[show]

Mr. Wood : Really? That's great! Thank you. haw "'0
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1 when he met Ayaka's grandparents in Kyoto.

when he went to Kyoto with his friends last month.

' (1) Mr. Wood saw many people who were wearing kimonos

r7 when he learned about Japanese culture in his country. Z - 3
: ' t R

I when he came to Kyoto to learn Japanese.

3 j (2) In her speech, Ayaka talked about

7 kimonos as special presents.

1 learning about Western cultures.

7 the ways to make kimonos.
@ making kimonos popular.

4 (3) From the speeches by Naoki and Ayaka, Mr. Wood learned

7 why sumo is important for Japanese people.

@ what people think about klmonos and how they are promoted today.

*J that students in the UK. wear traditional clothes at school.

I that people in Bali wear traditional clothes for special events.

M6 wix, #£H ) Ayaka & Mr. Wood @ a special home economics class COXETT, HRL
SFEICEB LT, ( NGB SBEULOEFERFE L EV, (44)

Ayaka :

Mr. Wood :

Ayaka :

Mr. Wood :

Ayaka :

Your kimono looks really nice!

Thank you. A lot of people helbed me. :

That's great! By the way, my grandmothér started to wear her old kimonos
agair} after I told her I was excited to learn about kimonos at school. She
looked very happy.

Really? ( ) her kimonos?

Maybe once or twice a week.] She especially likes to wear kimonos when she

goes out. ‘(

BTtk o L5 RT3 E)iki%:.zu 3

How vf'hh’.-"'does she wear
(How many +imes 9 ) .
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, / What is importan%lhen you talk with others? People are often surpriseglfo learlﬂhat it
s 1y a'.zar.;r,may not be the words they use. The things we say are importan%ut we can also communicate
and show how we feel through our *gestures, *facial expressions, *tone of voice and so on. In
3:‘“9[-'0"‘ fact, one report showyﬂ)at words are used in only 35% of all communication. To communicate
A‘lth well/it's important to learn about the different ways of communicating. People communicate
without words, too. ,
M 2 In some situations, people can't talk, so they have to use gestures to communicate, For
>z Te— example, when you're in a movie theateﬁnd you have to tell your friends to you can
hold up your *index finger in front of your mouth. When your friends see this gesture, they’ll
understand they have to stop talking. In the same way, young children often point to the things
they want. They can't talk yet, so they communicate by pointing. *On the other hand, even
*adults hold a hand up to their ear to show that they couldn't I E:_ Then people around
them will try to speak *louder. Gestures like these are used to send messages to other d
make communication *smoother. ' ‘ .

%- ’ﬁ 3 Facial expressions can also be used to send messages to the people around you. If you look
at someone’s facial expression/you can usually understand how they're feeling. For example, if
your friend looks worried and you ask him “Are you all right?” hell *probably say “I'm fine”
But if you look at his facial expression, you can tell that this isn’t true. Facial expressions can
show how people really feel. If you watch a movie in a foreign language, you can sometimes
”gues%hat is happening by the actors’ facial expressions.

It's also important to think about your tone of voice when you communicate. Sometimes

Dﬂ your tone of voice can change the meaning of your words. If your friend asks how you're doing

and you say, “Oh, I'm great,” in a *sarcastic tone of voice, your friend will understand that you're

not happy. The words you say may mean one thing, but the tone of voice you use can show
that you mean something different. If you listen to someone’s tone of voice, you can guess how
they really feel. :
But you also have to remember one more thing. Each culture has its own gestures and
l’ g rules for communication. My teacher taught us to try hard to understand different cultures:
*Lt; < T've found that a good example of this is greetings. For example, in some cultures, it's *normal
o A to hug each other when you meet someone, but in other cultures, people *shake hands or touch
noses. People from different cultures may speak different language%nd their ways of
communicating without using words may be different, too.
) There are some gestures that can be used in many cultures, but there are other gestures
> that are used in only one culture. Sometimes, there are even gestures that may have many
(’%“3“3 different meanings in the same culture. For example, people in Hawaii use a special gesture
called the “shaka” every day. The gesture is made by holding up your *thumb and little finger.
The shaka can be used_as a greeting, but it can also mean “thank you,” “good job" or
“everything is OK.” It [ to / meanings / understand / necessary / different / is / the )
_ some gestures are used for.
’ 7 Gestures may be very useful for understanding others, but you also have to be careful when
ﬁg')\"s you use them. Problems oftermamong people from different culture%ecause .
=t So what should we do to *avoid such problems and communicate better with each other? There
are two things we should remember. *vv
we should remember. h others about our own culture. Each culture has its own kind of
communication. When people don't understand what you're trying to say, you have to be *honest
and say what you really mean. It's also a good idea to ask others when you don’t understand
their ways of communicating, too. Communication is more than just words, so when you learn a
foreign language, you have to learn mot'only new words and *grammar,-butralso .
Next time you talk with your friends, try to think about your gestures, facial expressions
and tone of voice. Words are important, but in *face-to-face communication, our ways of
communicating without words often say more than the words we use.

™3 L,

e should remember to keep an open mind.CSeconds
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(i) gesture~HKY, L facial expression:++--3%1#

tone----- I, #F _ index finger---- A L 4§
. on the other hand----f1 5 Cid adult------ KA

loudK&E%ET smooth-+---IAFA 2

probably------ 72 A guess~-+-~ %Il T 3

sarcastic W%, Wkl normal:++-- @D

shake hands----i8FE¥ 5% thumb------ 11§

avoid~---~% i} 5 ’ honest------IEH 72

grammar-+-+- 3k face-to-face*-++ M & [ > TP
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S o be quiet 1 goout 7 sitdown - I say goodbye

AN 7 speak again @ hear well %X eatalot 4  drink something

M 2 %m a:mauam@%m?. KOENE 1 DBY, ELVHICHLT
FEEEV, (38 b)’ . ;,,,q -
7/

@ listen © say . make .

| _—
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el 0 | [ @ |escazsmbugs b0}, ROP~HOHDE 1030
BU, TORETEHELI, o8, ALESZ2EHEILEDD I EA. (B34
7 they always speak the same language even in different countries :
1 people do not have different ideas when they think and talk to each other
@. @ they communicate in different ways
I 35% of all communication in the world
@ gestures, facial expressions and tone of voice in that culture N9
77 songs to understand gestures and messages without words

M 5 (Miwa , BEMEDLI BT LERATIARLBSTVET7) BABCEE 2 81,
[ s . - (850

Bl 6 FXONBICHTHROEMIC, EETEILZEW, (4K)
Wha%hould (wo) to avoid problems and communicate better/when we °
communicate with peopl¢/from different cultures? -
, T=45<

] R ' = fis o -~ Z 7 %%"
*M Bl7 ROEXIX, AXDODATZ T LD %0@ Ko( 1 )~( 3 )icBEPRK

TRER2BTHELR SN J&3H)

One report showg/that people Dl mn only 35% of all communication. The words
we say are important, but people also use gestures, facial expressions, tone of voice and so
on to communicate. Sometirhes a gesture may not have (2 ) meaning in a different

‘@ ﬁ\m culture, so you have to be careful to avoid problems. In communication, our gestures, facial
expressions and tone of voice can ( 3 ) our words, so we should think about our
ways of communicating without words, too.
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A RO creativity (BIBH) ITOWTDEXEHEAT, Hhr0ELE, (&)L EALOES):
o T 40 B L 50 BRENKETHEE 2 30, (10 &)

Creativity is necessary to do thing/such as producing new ideas and making

new things, and it is needed more and more in society. What do you think about

creativity? /\l‘ T - - ..’ ?
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Hil I'm - Nancy. © Im from
America. Where are you from?
is April 2, 2001. It
_ S0
is Ken's birthda_y, too.
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€2
I think we need creativity to solve many GE) i ORALE
problems in the world. For example, some OE%;;{%" -
people don't have enough food or water, so 10 w;:%oe."; '“ #2%;; (;; |
we need to find new ways to get more food HEE+2,
and water. If we are creative, we can improve
our technology to solve new problems in the
future. (5 15&

B = 4 &t 100

GERE| s s s % # 5 0 % 3 (% B (FRERME) )
M & 1E % B A | #BEtoEx®
No. 1 D 2
No. 2 A 2
No. 3 D 2
No. 4 B 2
No.5 B 2
1 (1) | . He was (in front of ) the city hall. 3 28
No.6 | @ Becatfse she didn't ( know the way to) 3
the station.
(3)| It (takes about ten minutes ). 3
| . C 3
No.7 | (2) : A 3
(3) . C 3
Bl 4 3
B2 7 4
M3 | (B1) They can get special presents. 4 o ?(fﬁ) ‘:l ;):f’ﬁi
B 4 A kimono teacher is [ going to show us 4
) how to put on many kinds of ) kimonos. 28
(1| - 7
M5 | (2 Tz
(3 - A4
B 6 (B1) (How often does she wear) her 4 () ioRRL
kimonos? - DEFICL 5,
A T
1 5 - "
M2 | wétching
73 It [. is necessary to understand the different 3
, meanings that ) some gestures are used for.
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culture.
(1) (B) use words
M7 | (@ (B1) the same
(3) -(#1) say more
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